Fig 4: A 19th-century maiolica
Duke of Urbino bust. €33,020

up of a set of six Meissen white-
porcelain mythological groups
(Fig 5) estimated to €10,000 sold
to the Berlin Palaces Collection
at €44,450. It had been commis-
sioned by Frederick the Great and
modelled by Kindler.

Items connected to Doges and
other prominent officers of the
Serenissima did well, including
a 19th- or 20th-century damask-
and-glass ‘gemstone’ Doge’s horn
cap at €3,175 (Fig 6), against an
estimated €500, and a late-19th-
century marble copy of a bust

Fig 5 above: A set of six Meissen
figures; the pairs can be dis-
played together (below). €44,450

of Doge Francesco Morosini (1619~
94) by Filippo Parodi (1630-1702)
(Fig 7) made €60,960 (against
€6,000). A portrait of about 91%in
by 55%inattributed to Alessandro
Longhi (1733-1813), which achieved
a twice-estimate €63,500, was
oddly described as ‘Portrait of
a Gentleman’ (Fig 1). Given his
hat and the naval scene behind
him, the gentleman was evidently
an admiral, conceivably Antonio
Renier (1708-78), Provveditore
Generale da Mar, who com-
manded the galley fleet in 1773-76.

Fig 6: Horn cap. €3,175

Longhi painted other Provveditori
and there is a Renier, in areverse
pose but against the same carved
relief, by him in the Musei Civici
Eremitani in Padua.

The most startling portrait was
another late-19th-century bust,
this time in polychrome maiolica
by Minghetti of Bologna (Fig 4)
and of Francesco Maria I della
Rovere, Duke of Urbino (1490-
1538). It made €33,020 (€8,000).

A term that was new to me
is ‘gilt a mecca), used here for seve-
ral pieces of late-18th-century

Fig 7: Bust of Morosini. €60,960

furniture, including a pleasing
carved four-legged stool (Fig 2),
which sold for €2,286 (€600). It
does not signify an Islamic prayer
stool (if such a thing were to
exist), but is a gilding technique
used in paintings since medieval
times, as well as on furniture.
Burnished silver or tin foil is laid
down, then a coloured varnish
isapplied to it. This not only gives
a gentle gold effect, but prevents
the metal from tarnishing. &~

Next week Surreal scenes

Pick of the week
As well as works by Joe Tilson for sale at
the London Original Print Fair, March 21-24,
such as the soft-ground etching illustrated
here last week, there will also be a special
presentation to the artist, who died, aged
95, in November. One of his final images,
again with Cristea Roberts (Art Market,
March 13), was the hand-coloured inkjet,
screenprint and carborundum The Stones
of Venice, Il campanile di San Francesco
della Vigna Diptych, the last of a series that
he had been working on for some years.
Since 1987, a couple of years after its foun-
dation, the organiser of the fair has been
Helen Rosslyn, who, as Countess of Rosslyn,
was also the moving force behind a £10 million
conservation programme for the family's 15th-
century Rosslyn Chapel south of Edinburgh.
Already an admirer of Tilson, when she saw
an award-winning stained-glass piece by
him at the RA in 2019, she commissioned

a replacement for an empty window at the
chapel. This was made with Mark Bambrough,
conservator with the Scottish Glass Studio,
and in its strong blue, white and red design
(above), it has the feel of the glorious medieval
glass in French cathedrals, at the same time
nodding to the flag of St Andrew and sitting
well with good, surviving Victorian windows.

The London Original Print Fair now seems
well situated at Somerset House; meanwhile,

after eight successful years at Blenheim
Palace, Oxfordshire, followed by three at
Compton Verney, Warwickshire, there are no
suitable dates for the Cotswold Art & Antiques
Dealers’ Association Fair (CADA) during
Compton Verney's 20th-anniversary year.
The next would normally have taken place in
November and it is already too late this year
to find another venue to showcase its mem-
bers from the five counties that make up the
Cotswolds, so CADA will venture into London
and 2025 for the next fair (March 20-23),
Alex Puddy, chairman of CADA, has
a positive message: ‘We are proud to
bring the Cotswolds to London and are
delighted to be able to exhibit at Chelsea
Old Town Hall, which has hosted antiques
fairs for more than five decades. Many
of our individual members exhibit in London
and internationally, but bringing them
together in the capital will illustrate what
a diverse range of impressive art and
antiques can be found in the Cotswolds.’
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